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1. Introduction

The present paper aims to investigate the translation of the speech act of complimenting
(Wolfson 1981, 1984; Manes and Wolfson 1980; Pomerantz 1978: Wolfson and Manes
1980; Herbert 1991; Holmes 1986, 1988; Golato 2004) in audiovisual translation, i.c.
interlingual subtitling and dubbing. It is actually part of a wider research project that
aims to pin down the translation of sociolinguistic and pragmatic values and to further
explore essential translation strategies such as simplification and explicitation (Baker
1996; Laviosa-Braithwaite 1998; Pavesi 2002; Perego 2003).

2. Complexity and audiovisual translation

The connection with complexity, the theme of this volume, is therefore manitold: it
involves the complex nature of translating a polysemiotic text, the complexity of
transposing linguistic and cultural routines and, finally, the specific constraints of
the two main types of film translation.

2.1. The first source of complexity depends on the polysemiotic nature of films
(Gambier 1994), i.e. the fact that various codes and channels of communication con-
stantly intersect. Even though the non verbal codes undeniably play a fundamental
role in audiovisual texts, dialogues are not only the main focal point of film trans-
lation studies as they are the only element that can actually be adapted and mould-
ed in the translating process (Pavesi 2005), but they are also the pivot around which
the construction of the narrative universe revolves.

2.2. In film translation, where contextualised communicative events have to be
transposed, the sociolinguistic and pragmatic aspects of face-to-face interaction
depict lifelike cultural scenarios and are meant to represent a wide range of situa-
tional variables. Hence, when turning from a language (and a culture) into a differ-
ent one, perfect correspondences (i.e. equivalent linguistic signs — comparable
socio-cultural meaning) rarely occur. The constraints due to the polysemiotic nature
of film texts on the one hand and the ordinary difficulties of mediating between
source- and target language and culture on the other often cause inevitable clashes
on the level of social and cultural meanings, if not their complete deletion.



