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COMPLEXITY IN AUDIOVISUAL
TRANSLATION. SOME REFLECTIONS

ON THE SPEECHACT OF COMPLIMENTING
Silvitt Bruti

l. Introduction

llte presellqaper aims ro investigate rhe hanslation of the speech acr of complimenring
(Wolfson 1981, 1984; Manes and Wolfson 1980; poma.anti i97g; Wolfson and Mane;
1980; Hcrbert l99l; Holmes 1986, l9B8; colaio 2004) in audiovisual translatio[ i.e.
interlingual subtitling and dubbing. It is actually part of a wider research project that
aims to pin down fte traaslation of sociolinguistic and pragmatic values and to further
explore essential translation strategies such as simplification and explicitation (Baker
1996; Laviosa-Braitiwaitc 1998; pavesi 2002; perego 2003).

2. Complexify and audiovisual translation

Thc connection with complexity, thc theme of this volume, is thercfore manitold: it
involves the complex nature of translating a polysemiotic text, tbe complexity of
transposing linguistic and cultural routines and, finally, the specific conshaints of
the two maiD types of film translation.

?:l Tl. !t ! source of complexity depends on the polysomiotic naturc of films(Gambier 1994), i.e. the fact that various codes and channers of commumcatron con-
stantly intersect, Even though the non verbal codes undeniably play a fundamontal
role in audiovisual texts, dialogues arc not only the main focal point of film nuns_
lalijrn s1u4i.. u. they are rhe only elerncnt that can actually be aiapteJ and mould-
ed in the translating process (pavesi 2005), bur thcy arc atsl the piriot around which
the conshuction of the narrative universe tevolyes.

2.2- rn firm transration, whcfe contextualised communicative events have to L,c
T-lp!"!9t the sociolinguistic and pragmatic aspects of face-to face rnrerachon
depict lifelike cultural scenarios and are meant to reprcsent a wide range of situa-tional valiables. Hence, when tuming from a languag^e lana a cuLnuejinto a aitrer_
ent.one,_ pcrfect correspondences (i.e. equivalent linguistic signs * comparable
socio-cultural mcaning) rarely occur. The constrainh d;e to the iolysemiotic natureof film texls on the one hand and the ordinary rJifficultie" nf^-"Aiating U"t_".nsource- and arget language and culture on the other often cause iuevitable clashes
on theleyel of social and cultural neanings, if not tbelr comptet J"leti.,n.


