XII IAPh Symposium 

International Association of Women Philosophers

Rome, august 31– september 3 2006

http://host.uniroma3.it/dipartimenti/filosofia/Iaph/english/schedule.htm
Elisabetta Baudino

Artist and teacher with philosophical training  it uses, for her search, different languages and materials: recovered objects, salvage and poor materials, colours, words.

From 1998 she exhibits her  works and  coordinates artistic projects always accompanied by a philosophical reflection, sharing a concept of art as practises connected to every field of the human activity and characterized by a strong ethical tension.

http://www.elibaudino.net/eli/bio.htm
mail:elisabetta_baudino@yahoo.it

Writings in the margin of  the exhibition

FIGURES IN VARIABLE TIMES

Circolo Bertolt Brecht– Milano

7-18 November 2005

The following texts are excerpts from the writing-thought interwoven with the visual art exhibition “Figures in variable times”, words arisen from the experience of artistic creation, that is always a relationship experience.

These words came out of artistic experience, but also out of readings-dialogs with authoresses and authors who are dear to me, during a period of seclusion imposed by necessity that urged me to look for a balance point between the paradoxes of  intellect and body.

The figures in variable times that live at the show and are the subject of my writing tell of the human perception of  time, along a path that winds around the themes of  the holy and of rebirth.

Sometimes they are images of women, assemblies of pieces of wood, stones and papier-mâché, like the Two-faced  Maternity, the Sphinx, the Ektropia, the Erynies, or figures enlivening large and colourful paintings on paper, like the tree-woman, a creature that  recurs in my imagination as an interpretation of femininity summoning up both the  growth and expansion forces, and the forces of contraction and fixity.

It’s  not a fruit-tree, as the many analogies between the tree and the fertile woman might induce to think: what has inspired me above all are the lymph flows in the wood, that in some legends are more connected  with the male reproductive force. So my tree is androgynous, like many of my creatures, but it is mainly feminine, a relational figure that suffers, sometimes tragically, the stillness allotted to her, but  manages anyway to become a vehicle of  forces and growth.

The other characters of the exhibition are small rubber, wood or paper women or men, climbing or keeping their balance on pieces of wood and installations, swaying in precious moments of time-scholè, fruitful periods of rest, trying to pick moments of  kairòs time, the right moment, the good chance, or exploring complex chronological labyrinths, always looking for sense.

In the following pages I will quote the contents of that work, reminding you again that almost all pages come out of, and are bound to, the physical presence of some works, a few pictures  of which  you can see on line (www.elibaudino.net).
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From page 9

The time that runs faster than attention, the time that demolishes, or tends to sweep everything away, even the subject itself… Time, a semigod that surrounds and abandons. (M. Zambrano)

…EQUILIBRIA

The condition of feeling entangled and swept away by the time-river, obviously requires a remedy, and everybody devises his/her own.

Looking out of my short or long lifetime to this swift age, I believe that today it is possible to find consolation only in a condition opposed to that of uncontrolled flow.

You must stop, and watch the flow of time without fear; you have to practise idleness, the Greek “scholè”, the fertile time of rest: quite an unusual dimension for us, the Western people, a dimension  not connected with dates and engagements, and in which it is possible to spend full days devoting oneself to “feeling”: entering into the flow of breath, into the natural rhythm of days, light and darkness, sleep and waking, into the cycle of seasons, including the past ones, remembering, taking notes, growing melancholy or dreaming, while you look for a balance point between your inner time and the measured time of life.

From pages 12-14

(the measure of time)

While I was looking for a motto for a sun-dial to be placed on a jointly inhabited house, a year ago I ran into Augustine of Hippo:  in one of his sentences I recognized a time perception that was identical to mine and a strong call to living the present: Tempus est estensionem animi…

….for that sun-dial, a clock in common for a group of laic friends who wanted to share its motto, this sentence by Augustine was not chosen, because of the religious implications of the author and his thoughts.

Other instruments (than clocks) are necessary, I thought, to handle the variable-times-extensions of soul, weave sense and pass through life.

From page 17

Works, forms of time.

Icons

Art is, in my opinion, today and in the past, a better instrument than others to weave sense: the artistic experience is actually based on “aisthesis”, a perception that has to do with the physical senses finding themselves in a condition of slowing down, of pause, that is implied by every wonder, by every astonishment. This implies therefore an inquiring state, usually in a pleasant suspense mood, that can often be found in the time-scholè.

From page 19

Works, actual tracks of a new possible reality, are used for stopping time; the works of art, more than other tangible ones, help give sense to that composition of variable times that is our own life, they help interpret time, and sign it, thus transforming our passivity into action.

From pages 34-38 

(Shared time)

The thread of memory that guides us in our personal labyrinth is what we can offer to the people we meet: it is our treasure, our identity, even with all the intermittences and frailties that may characterize it.

But it is a nothingness, it is sterile and sometimes even not so true, sometimes too heavy a burden, if it’s not communicated and shared. Any other person, the others, whether they are human beings or different earthly beings dwelling in the world, become true, just as we do, in quiet or mortal or  voiceless or denied conversations, in contemporaneous presences facing life events.

I  know that meetings, processes, sometimes conflicts or shutting-out attitudes, sometimes returns of love or mediations, can change the anguish of solitary perceptions or the solitude of identities into despair; but they can also change them into overture, dialog, rebirth.

Synchronous meetings of  couples or groups show the possibility of a creative pause, of resistance to time, and make it visible and actual.

Doesn’t the Italian word “r-esistere” mean existing again, carrying on one’s existence?

Doesn’t  it mean stopping, making a pause at a significant “di-stanza”(distance) with the others?

“R-esistere” means experiencing moments in which there are words in the air, paradoxically  underlining that the main point, what allows to go further, is not inside the limit of our bodies or in words, but in the distances between  beings, in the border territories where the orders of  identities fade away, it is in the margin of silence that words model without filling it, physical and perceptive time-spaces to which those who put themselves at stake choose to ascribe value.

Sense is not only enclosed in the figure, it is between the figures… it can be understood, if you have become capable of  listening to closed lips, and of tending to a shared feeling that can become a project; it can be woven by the coming and going listening between the boundaries of identities.

This is what allows you to walk through time by creating a new time, that we feel as belonging to us and not only to us, that is not considered as an orderly, relentless, overwhelming succession, a chronological devourer of the living, but rather as a children’s game in which we also take part, full of  kairoi, right moments, good chances, anyway openings, outlets, doors that it’s up to us to cross.

It’s the meeting with the others that gives us the possibility, though this is not absolutely certain, to go further, revive and, if we are not afraid of words, to resuscitate.

From page 40

OF BIRTHS, REBIRTHS, RESURRECTIONS AND TRANSCENDENCES…

…Some laical fears of a dangerous trespassing on metaphysical fields are persistent, rooted, convinced: the traditional words pertaining to the holy are either empty or resound with atavic church control.

But why should we give up reflecting on that universal existential condition that was originally alien to any creed? 

Why should we draw back in the presence of words interrogating mistery?

From pages 56-57

DIS-POSED EKTROPIA ‘S

The figures in variable times, the figures that  come to life in the progress of a work are in my opinion ektropia’s, little, marvellous, transient, necessary transcendences, like any  pro-cedere (proceeding) rising from a “di-stanza” that one has experienced, something that was not there before.

Through symbols, through icon-figures, sometimes through simple gestures, by works and works of art we create bonds with the others, we recognize and allow other people to recognize us, we play in the space that has been made sacred by our own and the others’ dis-position to surprise, to openness, to imperfection, to interrogation with  no claim to  certain and definitive answers, or longing for possession.

The works that we exhibit  are not only displayed parts of ourselves; they have been dis-posed to meeting, entrusted to the attention of non-inattentive eyes.

From the postscript – page 83

Maria Zambrano is a friendly figure to me.

I have never faced her work in a systematic way, I have never tried to take possession of her thought in its entirety… So, I have never studied her works “horizontally”, looking for the boundaries, but I have allowed the depth of her thought to accompany me, sometimes finding, surprisingly, that I  had grown, that I had acquired a wider sight that was able to lead me to get over my uncertainties.

The writings, though incomplete as they were, by the Spanish woman philosopher have been a guide to me: in some of her intuitions related to the theme of sacredness and rebirth I found strong resonance with the modes and themes of my painting.

In this sense, we can perhaps talk about dialoguing intuitions: the visions of such a fertile thinker, so amicable to me, have got in touch with my research, with my own visions; and it is by yielding myself to some points of her writings that I found a way…
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